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  Object data

  
    
    
      oil on canvas

    

    
      support: height c. 202.5 cm × width c. 187 cm
outer size: depth  9 cm (support incl. frame)
total: weight  45 kg (support incl. frame)

    

  

  



          

  
    Inscriptions

    	
        


  

          

  
    Technical notes

    Support The support consists of two pieces of similar plain-weave canvas with a horizontal seam at approx. 95 cm from the bottom, and has been wax-resin lined. All tacking edges have been preserved. Cusping is visible on all sides, though less so on the right. The bars of the original strainer left an imprint around the entire perimeter. At the top there are horizontal fold lines caused by reducing the height of the composition at some point by approx. 11 cm. The folded strip was later reintegrated in the painting.

Preparatory layers The thick ground consists of two beige layers composed of chalk and white, ochre-coloured, some red and very fine black pigment particles. The second ground contains slightly more of the coloured particles, as well as an umber-coloured pigment.

Underdrawing No underdrawing could be detected with the naked eye or infrared photography.

Paint layers The composition was laid out in diluted brownish paint, containing mostly black, red and ochre and umber-coloured pigment particles, to indicate the main elements. These were then painted, leaving a reserve for the falcon, together with the putti and the statue. The sky and the landscape were added next, the former partly overlapping both angels. The thinner foliage of the trees was placed over the sky, which shows through. The falcon’s reserve was filled in and all the other components and details were then applied, with the bow for example going over the fingers of the girl in the middle. In general the execution was swift, with the white of the dog’s back being done wet in wet with the blue of the dress. The dog and the dresses, in particular the yellow one, were executed with impasto and bold brushstrokes, whereas the girls’ faces were done in a smoother manner. Some adjustments of the contours were made, for instance on the right side of the neck and the waist of the girl seated on the right.

Luuk Hoogstede, 2022


  

          

    
      Scientific examination and reports

      	technical report: W. de Ridder, RMA, 10 March 2003
	paint samples: L. Hoogstede, RMA, nos. SK-A-861/1-2, 5 January 2009


    

          


          

  
    Condition

    Poor. The paint, which is moderately abraded, is fragile and has suffered from flaking, which has caused losses throughout. In particular, the sky was retouched and the upper part of the pitcher at top left was overpainted, very probably due to the previous folding of the canvas at the top. The varnish is discoloured and matte, and has an uneven gloss.


  

          

    
      Conservation


      	

            J.A. Hesterman, 1905: canvas lined
          


    

          


          

  
    Provenance

    Chimney piece in the artist’s house ’t Wapen van Spangien, Delft;1 removed in 1863;2...; transferred from the Ministry of Finance to the Nederlandsch Museum voor Geschiedenis en Kunst, The Hague (inv. no. 1959), without attribution, as Portrait of Three Girls, 1875; transferred to the museum, as Anthonie Palamedesz, Portrait of Three Girls, 1885; on loan to the Rijksmuseum Muiderslot, Muiden, 1905-49


    Object number: SK-A-861

    
					Copyright: 
					
								Public domain
							

  

          


          

  
    The artist

    Biography
    
      Jacob Willemsz Delff II (Delft 1619 - Delft 1661)


Jacob Willemsz Delff II was born into an artistic Delft family. His father was the engraver Willem Jacobsz Delff, and both his grandfathers were portraitists: the paternal one being Jacob Willemsz Delff I and the maternal one Michiel van Mierevelt. His uncles Cornelis Jacobsz and Rochus Jacobsz Delff were also painters. The young Jacob’s most important teacher was Michiel van Mierevelt, whose studio he took over when the old man died in 1641. His earliest dated and signed work is from 1639.3 He joined the local guild on 15 October 1641, and on 22 January the following year he married Anna van Hoogenhouck. He died on 12 June 1661 and was buried in the Oude Kerk in Delft five days later.


As far as is known Jacob was exclusively a portraitist. His most important pictures include the civic guard piece Officers of the White Banner of 1648.4 In 1654 he was commissioned to restore the civic guard painting made by his grandfather Jacob Willemsz Delff that had been damaged in the explosion of the town’s gunpowder magazine that year. In addition to being an artist, Jacob was a member of the Council of Forty and the harbourmaster of Delft.


Gerdien Wuestman, 2022
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D. van Bleyswijck, Beschryvinge der stadt Delft, II, Delft 1667, pp. 845, 856-57; A. Houbraken, De groote schouburgh der Nederlantsche konstschilders en schilderessen, II, Amsterdam 1719, pp. 56-57; F.D.O. Obreen, Archief voor Nederlandsche kunstgeschiedenis: Verzameling van meerendeels onuitgegeven berichten en mededeelingen betreffende Nederlandsche schilders, plaatsnijders, beeldhouwers, bouwmeesters, juweliers, goud- en zilverdrijvers [enz.], I, Rotterdam 1877-78, p. 36; ibid., VI, 1884-87, pp. 24, 25, 99; B.W.F. van Riemsdijk, ‘De portretten van Jacob Willemsz Delf en zijne drie zonen’, Oud-Holland 12 (1894), pp. 233-37; Burchard in U. Thieme and F. Becker (eds.), Allgemeines Lexikon der bildenden Künstler von der Antike bis zur Gegenwart, IX, Leipzig 1913, p. 15; J.W. Salomonson, ‘The Officers of the White Banner: A Civic Guard Portrait by Jacob Willemsz. Delff II’, Simiolus 18 (1988), pp. 13-62; Ekkart in Saur Allgemeines Künstlerlexikon: Die Bildenden Künstler aller Zeiten und Völker, XXV, Munich/Leipzig 2000, p. 441


    

  

          

  
    Entry

    For a long time the identities of these three girls and the artist were unknown. Until well into the nineteenth century the canvas hung as an overmantel in the ‘lower salon’ of a house called ‘’t Wapen van Spangien’ (The Arms of Spain) on Oude Delft in Delft.5 Michiel van Mierevelt, whose name was occasionally associated with it because he lived there until his death in 1641,6 could not have been the painter, because the composition and the girls’ hairstyle and the pearls they are wearing point to a date around 1660.7 Anthonie Palamedesz, to whom it was attributed in a few of the museum’s collection catalogues, is also ruled out on stylistic grounds.


’t Wapen van Spangien turned out to be the residence of Jacob Willemsz Delff II around 1660, who had inherited the house after the death of Van Mierevelt, who had been his grandfather.8 The Rijksmuseum picture could be assigned to Delff on the basis of a closely related group portrait of his from the late 1640s showing the children of Admiral Maerten Harpertsz Tromp in a similar setting.9


In the knowledge that Delff had three daughters in 1660 whose ages match those of the girls depicted here, the mystery of their identities was solved. Seated on the left is Geertruyt, who was 15 in 1660. The others are respectively the 13 and 12-year-old Margriet and Anna. Delff’s two eldest children, who had died in infancy,10 are represented as angels in the sky, as was customary in seventeenth-century Dutch painting.


The girls are dressed in antique garb and are carrying hunting attributes, such as a falcon, a bow and a quiver of arrows, which suggests that their father wanted to portray them as goddesses of the hunt. Other details, such as the fountain, grapes, peaches and pearls, were common symbols of chastity and other female virtues.11


Gerdien Wuestman, 2022
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