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An Iranian Youth in an Album from Zwolle 
JAN DE HOND, AMÉLIE COUVRAT-DESVERGNES, LEILA SAUVAGE, FOROUGH 
SAJADI AND PAOLO D’IMPORZANO 
 
In the family scrapbook compiled by Gesina ter Borch (1633-1690), there is a remarkable 
drawing of an Iranian youth. Art-historical and scientific research has revealed that although 
the drawing has areas of later overpainting, there is an original Safavid miniature from the 
sixteen-fifties or sixties underneath them. It is likely that Gesina herself was responsible for 
these overpaints, when she mounted the badly damaged miniature in her album at some time 
between 1660 and 1680. Interestingly, aside from the blackened background and the colourful 
feather and sashes she added, she attempted to follow the original Iranian style in her 
restorations. The original was made in the sixteen-fifties or sixties by a painter of the Isfahan 
School, who probably took his inspiration from an older composition by the famous court 
artist, Riza Abbasi. The article goes on to show that Riza Abbasi’s work was known in the 
Dutch Republic before then. In 1623 the junior merchant Niclaes Hem travelled to Iran. He 
was a member of a Dutch East India Company delegation seeking to negotiate a trade 
agreement with the Shah. Hem acquired a series of drawings by or after Riza Abbasi while he 
was in Isfahan. He was probably helped in this acquisition by his fellow countryman, Jan van 
Hasselt. A number of the original miniatures that Hem took back to the Republic were 
published as woodcuts in Johannes de Laet’s Persia (1634). 
 
 
Re-examining the Rijksmuseum’s Oldest Ship Model: A 44-Gun Directorate Ship? 
ERIK ODEGARD 
 
The oldest ship model in the Rijksmuseum’s collection is of a Dutch warship with forty-four 
cannon. It has been suggested in the past that the model represents a ship that once belonged 
to one of the urban directorates which provided warships to escort merchant convoys in the 
first half of the seventeenth century. By combining archival and pictorial information, the 
article concludes that it is in fact improbable that the model depicts a specific ship belonging 
to one of the urban directorates. It is more likely that it is of an as yet unknown vessel, 
perhaps built for export, or that it is a generic model, designed to decorate the premises of the 
Amsterdam shipyard De Boot, whose owner ultimately donated the model to the museum in 
the nineteenth century, but which dates back to the sixteen-forties, the period in which the 
model was built. 
 
 
Head and Hands: Arthur van Schendel and Henricus Mertens, and Their Role in the 
Development of the Rijksmuseum’s Paintings Restoration Studio 1930-70 
ESTHER VAN DUIJN 
 
The unique character of a present-day conservator lies in the rare combination of working at 
an academic level with your head and at a craftsman level with your hands. This has not 
always been the case. Historically the role of a restorer was that of a technician, craftsman and 
artist, while that of the museum curator was that of a thinker, writer and academic. This 
article focuses on the relationship between the curator and later director, Arthur François 



Emile van Schendel, and the paintings restorer Henricus Hubertus Mertens. Both started their 
careers in the museum in the early nineteen-thirties. Van Schendel’s interest in restoration and 
technical research may have been kindled at that time, but was fanned during the war, when 
he worked with the museum’s two paintings restorers – Mertens and his colleague Christiaan 
Jenner – to preserve the paintings collection under difficult circumstances. After the war, Van 
Schendel continued to develop in this field and quickly became an internationally recognised 
authority. He was closely involved in the treatment of Rembrandt’s Night Watch, carried out 
by Mertens in 1946 and 1947. It brought the museum international acclaim and Mertens 
became known as the specialist in the restoration of Rembrandt paintings. Although the 
relationship between Mertens and Van Schendel became more distant as the decades 
progressed, the post-war paintings restoration studio grew into a renowned department with 
three permanent restorers and many national and international students. While Van Schendel 
was a key figure in the international field of restoration and technical research, for example as 
one of the founders of iic, icom Care of Paintings and iccrom, Mertens played a more modest 
role. His legacy was the paintings he left behind. His expertise was disseminated at a national 
and international level through his students. And so both Van Schendel and Mertens played 
their own unique role in bringing the restoration department of the museum internationally 
into view.  
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