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A Sense of Beauty and Time  
The Collection 
 
The Rijkmuseum’s new presentation is a journey through Dutch history, from the 
Middle Ages to the 20th century. The story of the Netherlands will be presented 
in an international context in chronological order, divided across four floors and 
80 galleries. 
  
More than 8,000 paintings, drawings, prints, photographs, silver, porcelain, 
delftware, furniture and objects from Dutch art and history are presented 
alongside each other for the very first time, allowing visitors to experience a 
sense of beauty and time. 
 
The Special Collections are an exception, as is the rich collection of Asian art, 
which is separately on display in a new Asian Pavilion.  
 
The Middle Ages and the Renaissance (1100-1600)  
By the early Middle Ages the Christian faith had infiltrated the fabric of European 
society, and art and religion had become inseparable. During the Renaissance 
period (approximately 1400-1600) a renewed interest in classical antiquity led to 
the flowering of the arts, literature and science in Europe. The Reformation and the 
rise of Humanism turned the medieval world-view upside down.  
 
The Middle Ages and the Renaissance in the Netherlands and Europe are presented 
in the Rijksmuseum under sections including Christian Art, Emperor, Nobility and 
Citizenry, and Renaissance in Italy and the Netherlands. Gold and silver church 
treasures, delicate religious sculptures, early panel painting, large-scale sculptures, 
complex altarpieces, objects by silver and goldsmiths, delicate ivory carvings, 
coloured majolica, Venetian glass and classical bronze statues from the 
Rijksmuseum collection will all be presented together here. 
 
Highlights: 
1. Pietro Torrigiani, The Virgin as Mater Dolorosa (Our Lady of Sorrows), c. 1500-

1510, terracotta bust 
2. Jan van Scorel, Mary Magdalene, c. 1530, oil on panel 

3. Reinier van Thienen, Ten weepers from the tomb of Isabella of Bourbon II, ten 
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bronze sculptures in Burgundian clothing, made for the mausoleum of Isabella 
of Bourbon, c. 1475/76. With thanks to the TEFAF Restoration Fund. 

 
The Golden Age (1600-1700) 
More than 30 galleries are dedicated to the glory of the Golden Age, when the 
young mercantile republic led the world in trade, science, military exploits and the 
arts. At the heart of the museum is the spectacular, restored Gallery of Honour, 
where world-famous masterpieces by Frans Hals, Jan Steen, Johannes Vermeer 
and Rembrandt will be shown. The Gallery of Honour leads visitors to the 
dedicated space created for Rembrandt’s greatest masterpiece: The Night Watch. 
 
The first half of the Golden Age is marked by the birth of the Republic, with 
sections of the museum focused on themes including Mannerism and Caravaggism, 
Flemish Influences, The Struggle for Power in the Young Republic, Specialisms in 
Painting, The Young Rembrandt, The Netherlands Overseas and Nova Zembla.    
 
The second half of the Golden Age display begins by showcasing The Netherlands 
as a Maritime Power. This is followed by subjects such as Dutch Painters in Italy, 
Citizens in Power, The Town House, William and Mary and Art of the French Court. 
 
Highlights: 
1. Rembrandt van Rijn, The Night Watch, 1642, oil on canvas 
2. Rembrandt van Rijn, The Jewish Bride, c. 1665-69, oil on canvas 
3. Rembrandt van Rijn, Self-portrait at an early age, 1628/29, oil on canvas 
4. Johannes Vermeer, The Milkmaid, 1660, oil on canvas 
5. Johannes Vermeer, Woman Reading a Letter, c. 1663, oil on canvas 
6. Gerrit Adriaenszn. Berckheyde, The ‘Golden Bend’ in the Herengracht, 

Amsterdam, Seen from the East, 1671, oil on canvas 
7. Jan Steen, The Burgomaster of Delft and his Daughter, 1655, oil on canvas 
8. Frans Hals, Portrait of a couple, Isaac Massa and Beatrice van der Laan, c. 1622, 

oil on canvas 
9. Delftware flower pyramids, 1690-1720 
10. The doll´s house of Petronella Oortman, c. 1686-1710 
 
The 18th century (1700-1800) 
In the 18th century, the Netherlands no longer held a position of great power on 
the world stage.  The region’s wealthy citizens were spending their money, earned 
in the 17th Century, on property and their interiors. The 18th century is the period 
of refinement and the development of good taste. The interior is primarily 
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represented in the Rijksmuseum with virtuoso arts and crafts and portraits of 
people. 
 
The 18th century collection takes visitors on a journey covering topics such as 
Citizens and Regents, Rococo in the Netherlands, Stadtholder William IV, The Ottoman 
Court, Art of the European Courts, The Netherlands Overseas and The Enlightenment. 
 
Highlights: 
1. Étienne-Maurice Falconet, Seated Cupid, commissioned by Madame de 

Pompadour, 1757 
2. The Beuningkamer, mahogany period room of an Amsterdam canal townhouse, 

1748. Restoration with thanks to the Friends of the Rijksmuseum. 
3. Jan Ekels, A Writer Trimming his Pen, 1748, oil on canvas  
4. Blue Macaw, 1731, Meissen porcelain 
5. Jean-Etienne Liotard, Portrait of Marie Fargues, Wife of the Artist, 1756-58, pastel 

on parchment  
 
The 19th century (1800-1900) 
In the 19th century, the current monarchy was founded and major scientific 
discoveries including photography were made, accelerating modernisation in the 
region. Painting flourished with major innovations in terms of subject matter and 
style as the century progressed. 
 
The Rijksmuseum 19th century galleries cover key topics from this period such as 
The Battle of Waterloo, King William I, Painting and Sculpture (1800-1830), Art of the 
European Courts (1800-1850), Romanticism in the Netherlands, Historism, The 
Netherlands Overseas (Japan, Suriname and the Dutch East Indies), The Hague 
School, Amsterdam Impressionists and Van Gogh and his Contemporaries. 
 
Highlights: 
1. Vincent van Gogh, Self-portrait, 1887, oil on canvas 
2. George Breitner, Girl in a White Kimono, 1894, oil on canvas 
3. Jan Willem Pieneman, The Battle of Waterloo, 1824, oil on canvas 
4. Cassette with torque guns of Napoleon I, c. 1813 - c. 1815 
 
The 20th century (1900-2000) 
The 20th century galleries are a new addition to the Rijksmuseum. Paintings, 
furniture, photography, posters, films, an aeroplane from the Rijksmuseum 
collection, and important loans from museums at home and abroad, paint a 
picture of Dutch art and history in the 20th century. 
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The galleries showcasing the 20th century cover major issues of the period, 
including Man and Machine, Freedom and Structure. 
 
Highlights: 
1. Gerrit Rietveld, Armchair for Til Brugman, 1923, varnished wood. Acquired with the 

support of the BankGiro Lottery Fund. 
2. Piet Mondrian, Trafalgar Square, 1942, oil on canvas. Loan from the Museum of 

Modern Art, New York  
3. Frits Koolhoven, FK 23 Bantam, 1917. Acquired with thanks to M. de Groot. 
4. Karel Appel, The Square Man, 1951, oil on canvas. Acquired with the support of the 

BankGiro Lottery Fund. 
5. Le Corbusier, Scale model of the Philips Pavilion, design for the World Expo in 

Brussels, 1958. Loan from the Philips collection. 
 
Asian Art 
The Asian art collection will be presented in a new pavilion made of stone and 
glass and surrounded by water, designed by architects Cruz y Ortiz. The pavilion 
provides two floors of space for reflection. Organised by country of origin, 
approximately 350 objects will be on display from China, Japan, Indonesia, India, 
Vietnam and Thailand from 2000 B.C. to 2000 A.D. The presentation will be 
changed regularly. 
 
Highlights: 
1. Shiva Nataraja, 12th century, India, bronze 
2. A Lohan, 13th-14th century, China, wood, lacquer, paint and glass 
3. Guanyin, 12th century, China, wood, paint, and gold 
4. Two temple guardians (Ungyo and Agyo), 14th century, Japan, wood with traces 

of paint 
 
Special Collections 
The Special Collections include well-known and unusual objects from arts and 
crafts, science and national history. These are complete collections of miniature 
silver, musical instruments, national relics, armour, naval models, and a large 
number of other ship models.   
 
Alternating presentations of drawings, prints, photos and fashion 
Every three months, a new presentation of drawings and prints will be displayed in 
print galleries that form part of the sections dedicated to The Middle Ages and the 
Renaissance, the 17th century, the 18th century and the 19th century. The 20th 
century galleries will showcase a revolving presentation of photography. 
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Meanwhile, the Special Collections will be home to a new display from the fashion 
collection every six months. 
 
Cuypers Library 
The magnificent 19th century Cuypers Library is the oldest and largest art library in 
the Netherlands, and has been restored to its original condition following intensive 
restoration work. The grand reading room of the library will be open for the public 
to admire for the first time from the opening of the museum in April. Here, visitors 
and art historians alike can immerse themselves in the Rijksmuseum collection, 
with iPads and free Wi-Fi enabling people to visit the museum’s online platform of 
digitised works. The library is home to a vast collection of books, journals and 
auction catalogues about art and history.  
 
New acquisitions and restorations 
With the support of businesses, funds and private donors, hundreds of new objects 
and works of art have been acquired over the last ten years, of which more than 
100 are being showcased in the museum at the time of the reopening. The 
Rijksmuseum was also able to carefully study and restore almost the entire 
collection of works featured in the new presentation. 
 
Highlights: 

• The following acquisitions have recently been added to the collections of the 
20th and 21st centuries: the oldest Dutch-designed aeroplane (1917) called the 
‘Bantam’; A rare white chair (1923) by Dutch designer and architect Gerrit 
Rietveld (1923); The Square Man (1951) by Karel Appel, one of the founders of 
the 20th-century Cobra art movement; the legendary ‘Mondrian dress’ 
(1965/1966) by French fashion designer Yves Saint Laurent, based on the work 
of Dutch artist Mondrian. The Rijksmuseum has also recently acquired Bone 
Chair (2006) by designer Joris Laarman.  Another example of the celebrated 
design, the chronological closing piece of the collection, will be on view at the 
museum when it reopens in April, and is on long-term loan from Joris 
Laarman. Acquired with thanks to M. de Groot (aeroplane) and the BankGiro Lottery 

(Rietveld chair and The Square Man by Karel Appel). 

• The Burgomaster of Delft and his Daughter (1655) by Jan Steen, one of the 
masterpieces of the 17th century collection. Acquired with the support of the 
BankGiro Lottery, The Mondrian Fund, VSB, Vereniging Rembrandt and National Art Collections 
Fund foundation. 

• Girl in a Large Hat, now known as Augusta following a Rijksmuseum 
competition in 2011, by Caesar van Everdingen (1645-1650), which places 17th-
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century art in a new and somewhat brighter light. Acquired with the support of the 

BankGiro Lottery. Restoration with thanks to the Irma Theodora Fund. 

• Among the thousands of 19th- and 20th-century photographs in the collection 
is View of the bridge Transbordeur (1929) by celebrated Hungarian 
photographer Lászlo Moholy-Nagy. Acquired with the support of Vereniging Rembrandt 

and Baker & McKenzie. 

• The imposing, two-metre high 14th century wooden celestial guards from 
Japan, also known as the temple guardians, which make an indelible 
impression in the new Asian Pavilion. Acquired with the support of the BankGiro 

Lottery, the M.J. Drabbe Fund, the Mondrian Foundation and Vereniging Rembrandt. 

• The ‘Golden Bend’ in the Herengracht by Gerrit Berckheyde, (1671-72), which 
looks surprisingly modern and is one of the highlights of the Dutch landscape 
genre in from the Golden Age. Acquired with the support of Royal Dutch Shell, the 

National Art Collections Fund and the BankGiro Lottery. 

• Two spectacular royal wedding trunks with Boulle marquetry, made by French 
furniture maker André-Charles Boulle, and presented to a nephew of the Sun 
King Louis XIV in 1688. Acquired with support of the BankGiro Lottery, the Mondrian 

Foundation, Vereniging Rembrandt, the SNS Reaal Fund and a private sponsor. 

• The Beuningkamer, the recently restored fully-furnished period room from a 
townhouse on Keizersgracht, with one of the most beautiful mahogany 
interiors from the Rococo period (18th century), which has not been on display 
for a long time. The intensive restoration work is with thanks to the support of the Patrons 

of the Rijksmuseum. 

• The sun-drenched Rue Notre Dame (1866) by Johan Barthold Jongkind, which 
was revolutionary for its time because of its subject matter and the style in 
which it was executed. Acquired with the support of Vereniging Rembrandt and with 

thanks to the Prins Bernhard Cultuurfonds, the BankGiro Lottery, and the Rijksmuseum Fund. 

• The modest Mater Dolorosa (c. 1500-1510), a lifelike Flemish terracotta bust of 
a sorrowful Virgin Mary. Acquired with the support of the BankGiro Lottery. 
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Cuypers for the 21st Century: 
Architecture and Interior 
 
Project overview 
The Rijksmuseum will open on 13 April 2013 following a ten-year transformation. 
The museum has been housed in the current building, designed by Dutch architect 
Pierre Cuypers (1827-1921), since 1885. In 2000, 125 years after the building was 
unveiled, major renovation plans were put in place by the Netherlands 
government to restore the monumental building.  
 
In 2001, Spanish architecture firm Cruz y Ortiz Arquitectos of Seville was 
commissioned to transform the building into a museum for the 21st century. While 
maintaining respect for Cuypers, the architects have added contemporary spaces 
and state-of-the-art facilities to the building. Parisian architect Jean-Michel 
Wilmotte designed the interiors of the galleries, fusing 19th-century grandeur with 
modern design. Under the guidance of architecture firm Van Hoogevest 
Architecten and restoration foundation Stichting Restauratie Atelier Limburg 
(SRAL), Cuypers’ original lavish decoration scheme has been reconstructed in a 
number of significant spaces across the museum.  
 
Schedule 
2000 – Dutch government approves proposal for renovation project 
April 2001 – Cruz y Ortiz Arquitectos appointed as main project architects 
April 2001 – Van Hoogevest Architecten chosen as restoration architect 
December 2003 – Main building of the Rijksmuseum closed for renovation 
2003 – Philips Wing opens with the exhibition Rijksmuseum, the Masterpieces 
May 2004 – Wilmotte & Associés SA appointed to devise the interior design  
July 2012 – Renovation complete, start of furnishing 
March 2013 – Philips Wing closed for renovation 
Saturday 13 April 2013 – Official opening of new Rijksmuseum 
 
Project Cost 
375 million euros, financed by the Ministry of Education, Culture and Science; the 
Rijksmuseum; Founder Philips; and main sponsors BankGiro Loterij and ING. 
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Design and Construction Team 
 
Original Rijksmuseum architect 
Pierre Cuypers (1827-1921) 
 
Principal architect 
Cruz y Ortiz Arquitectos, Seville 
Principals: Antonio Cruz and Antonio Ortiz 
Project architects: Muriel Huisman, Thomas Offermans 
Project team: Oscar García de la Cámara, Tirma Reventós, Alicia López, Marije ter 
Steege, Juan Luis Mayén, Jan Kolle, Victoria Bernícola, Clara Hernández, Ana Vila, 
Joaquin Pérez, Marta Pelegrín, Sara Gutiérrez, Iko Mennenga, Lourdes Gutierrez and 
Carlos Arévalo 
 
Museum furnishing and design  
Wilmotte & Associés SA, Paris  
Principal: Jean-Michel Wilmotte 
Project interior architect: Marleen Homan 
Project team: Bénédicte Ollier, Emilie Oliviero, Domenico Lo Rito, Flore Lenoir, 
Céline Seivert, Anne-Claire Grassler, Marc Dutoit, Dji-Ming Luk, Vanessa Adolphe, 
Alekos Santantonios 
 
Restoration  
Van Hoogevest Architecten, Amersfoort 
Principal: Gijsbert van Hoogevest 
Management: Anton van Daatselaar 
Project team: Ronald van Wakeren, Carien de Boer-van Hoogevest, Ronald Veltman, 
Esther van der Knaap, Hendrik Haafkens, Raymond Witte, Bart van Rijn, Liesbeth 
Wesseling 
Execution: Stichting Restauratie Atelier Limburg, Maastricht 
Reconstruction of Cuypers colours made possible by AKZONobel/Sikkens 
 
Local architect 
ADP Architecten, Amsterdam 
 
Garden design 
Copijn, Tuin- en Landschapsarchitecten, Utrecht 
 
Café interior 
Designer: Paul Linse 
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Graphic design 
Designer: Irma Boom 
 
Consultants and contractors 
Structural and civil engineering: ARCADIS 
Mechanical engineering: DGMR (later: Royal Haskoning) 
Fire safety: DGMR  
Building physics: DGMR  
Lighting consultant: Arup  
Main contractor: JP van Eesteren 
Subcontractors: Koninklijke Woudenberg, Bam Civiel, Homij, Kuipers, Moehringer, 
Unica 
Location supervision: BRINK 
 
 
Major Design Features 
 
Design overview 
In 2001, following a European tender process, Spanish architects Cruz y Ortiz from 
Seville were chosen by a committee chaired by chief government architect Jo 
Coenen to create a new design for the Rijksmuseum. In a separate European 
tender, Van Hoogevest Architecten was selected for the restoration.  
 
Modern elements 
Architects Cruz y Ortiz have transformed the 19th-century building into a light and 
open 21st-century museum. All later additions to the original building, such as the 
lowered ceilings and half-storeys, have been removed to ensure that it is once 
again a coherent whole. Cruz y Ortiz have created a spectacular new entrance, 
called the Atrium, as well as a new Asian Pavilion and a new building that serves 
as the service entrance. Visitors can enjoy state-of-the-art facilities, including a 
modern café, a shop, an auditorium and, for the first time, the restored library. The 
architects also designed the Atelier Building, where the Rijksmuseum’s restoration 
studios are housed, which opened in 2007. The building satisfies the latest 
requirements in terms of preservation of the collection and climate control 
measures.  
 
“Cuypers for the 21st century” 
The original monumental ornaments that decorated the walls and ceilings have 
been restored in prominent rooms including the Gallery of Honour, the Great Hall, 
the Night Watch Gallery and the stairwells. The terrazzo floor that had disappeared 
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from the Great Hall has also been fully restored at Van Hoogevest Architecten’s 
behest. Cuypers’ hallmark is best preserved in the Library, where the original 
design and ornaments have been beautifully maintained and renovated.  
 
Gallery Interiors 
French architect Jean-Michel Wilmotte, whose work for the Louvre has earned him 
international acclaim, was invited to devise the interior design for the transformed 
Rijksmuseum. To complete the restoration of the 19th-century museum, he 
designed all display elements for the galleries, including the elegant display cases, 
plinths, lighting and furniture.   
 
The display showcases were created with as little metal and as much anti-
reflective glass as possible, so that ideally viewers would not be aware of the 
presence of the case, but only of the art it encloses and protects. 
 
Wilmotte & Associés also determined the interior colour scheme, which comprises 
five shades of grey inspired by Pierre Cuypers’ palette for the building. 
 
The Atrium 
Architects Cruz y Ortiz have turned the former inner courtyards into an impressive 
new entrance area, known as the Atrium. The space features large glass-covered 
roofs and pale polished Portuguese stone floors that reflect the natural light, 
making the voluminous courtyard spaces feel bright and airy. Overlooking the 
courtyards are the warm brick façades of the surrounding museum buildings, 
interspersed with windows and niches. 
 
Below ground level 
The Atrium was created by opening up the museum’s two inner courtyards and 
removing the galleries that were added in the 1950s and 1960s, creating a single 
space with a surface area of 2,330  square metres. The two-part Atrium is 
connected via an underground zone which lies beneath the original passageway 
through the building. This complex technical intervention was made possible by 
sinking the floor level of the two courtyards below ground level, and completely 
renewing the foundations beneath the passageway.   
 
The passageway 
The Atrium can be accessed from the central passageway, where the original brick 
walls have been replaced by glass through which passers-by can admire the view 
of the courtyards. 
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Chandeliers 
Both sides of the Atrium are adorned by two white sculptural ‘chandeliers’, which 
break up the enormous scale of the space and fulfil the dual role of enhancing the 
acoustics and illuminating the space. 
 
The new Atrium entrance is open to all visitors, including those without an 
admission ticket. This area includes the café, the shop, the information desk, ticket 
sales and the cloakroom. 
 
The Asian Pavilion 
Designed by Cruz y Ortiz, the free-standing Asian Pavilion is surrounded by water 
and situated in the gardens to the south of the Rijksmuseum. The irregular-shaped, 
two-storey structure, with its walls of pale Portuguese stone and glass, stands out 
against the red brick walls of the main building. It is characterised by many 
oblique walls and unusual sightlines. The pavilion is linked to the main building via 
a ground-level passageway. 
 
The Asian Pavilion has been created to showcase objects and works of art from 
China, Japan, Indonesia, India, Vietnam and Thailand, dating from 2000 B.C. to 
2000 A.D. The museum’s rich collection of Asian art is harmoniously presented in 
the 485 square-metre space, with approximately 350 objects on display.  
 
Service entrance and energy ring 
On the opposite side of the gardens, between the Cuypers Villa and the 
Teekenschool (Drawing School), Cruz y Ortiz have placed another small building – 
the new service entrance, offering access to the museum via an underground 
passageway. This building is also the entrance to the ‘Energy Ring’, a facility crucial 
to the museum’s operation. The new, nearly 500m-long tunnel around the building 
houses all the technical facilities: the climate control system, electronics and 
security. 
 
New “outdoor museum” 
The transformation of the Rijksmuseum includes the museum’s gardens: a 14,800 
square metre ‘outdoor museum’ that is open to the public. Based on Pierre 
Cuypers’ 1901 design, the gardens’ new layout was created by Dutch landscape 
architecture firm Copijn Landschapsarchitecten.  
 
The gardens surround the Rijksmuseum and features several of the original formal 
garden styles, as well as restored classical statues and fragments and ornaments 



	  
	  

	  
	   14 

of historic buildings from the Netherlands. A fountain, a water artwork designed by 
Jeppe Hein, a 19th-century greenhouse with ‘forgotten’ vegetables, and a 
children’s playground with equipment by Dutch designer Aldo van Eyck will soon 
be added.  
 
The Atelier Building 
Developed by the Government Buildings Agency and commissioned by the 
Rijksmuseum and the Ministry of Education, Culture and Science (OCW), the Atelier 
Building opened in 2007 as the first structure that Cruz y Ortiz completed as part of 
the Rijksmuseum renovation.  
 
It is intended for the preservation and management of Dutch cultural heritage, and 
is home to a state-of-the-art centre for restoration and conservation, scientific 
practice, research and education. It accommodates all restoration departments of 
the Rijksmuseum, the University of Amsterdam and the Netherlands Cultural 
Heritage Agency.  
  
Covering a surface area of more than 9,000 square-metres, the Atelier Building 
merges a new structure with an existing building designed by Pierre Cuypers, 
known as the Safety Institute, which has always been part of the Rijksmuseum.  
 
Functionality was paramount in the building’s design. The unusual ‘zigzagging’ roof 
structure, the glazed northern elevation, and the angled, triangular windows in the 
side wall ensure that only northern light is admitted, protecting the works that are 
being restored from direct sunlight.  All the studios, hallways, doors and lifts are 
higher and wider than usual, facilitating the transportation of large works of art.  
 
The Drawing School 
The Rijksmuseum’s multidisciplinary education centre is situated in the historic 
Teekenschool (Drawing School). The renovation has restored the school building to 
its original function: a place for people to develop their talents. The restored 
building will be the most comprehensive museum education centre in the 
Netherlands. In the three modern workshops, a wide range of activities will be 
organised.  
 
Established in 1892, the Teekenschool owes its name to its original function as a 
drawing school, a forerunner of the Gerrit Rietveld Academy. The concept and 
design of the building was developed by architect Pierre Cuypers, who envisioned 
it as a place that would help to improve national art education.  
 



	  
	  

	  
	   15 

 
 
The Philips Wing 
The Philips Wing is currently being renovated to turn it into a space that will hold 
major exhibitions. A Friends Room is also being added, along with an à la carte 
restaurant featuring an outdoor terrace on Museumplein. Architects Cruz y Ortiz are 
responsible for leading the design, alongside Van Hoogevest Architecten, who are 
managing the restoration work. The Philips Wing will be opened in 2014.  
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History of the Collection 
 
1798 
On 19 November 1798, three years after the birth of the Batavian Republic (1795 – 1806), 
the new Dutch state accepted a proposal from the manager of the state and royal 
domains, Isaac Jan Alexander Gogel, to follow the French example of setting up a national 
museum.   
 
The collection initially comprised the remains of the viceregal collections that had not 
been removed to Paris, and a variety of objects originating from state institutions.  
 
1800 
The Nationale Kunstgalerij, the first public museum in the Netherlands owned by the 
state, opened on 31 May 1800, and was housed in Huis ten Bosch in The Hague. The display 
featured more than 200 paintings and historical objects.  
 
In the years that followed, Isaac Gogel and the first director, Cornelis Sebille Roos, made 
numerous acquisitions, many of which were portraits of national figures. Their first 
purchase was Threatened Swan by Jan Asselijn, costing 100 Dutch guilders. It remains one 
of the highlights of the Rijksmuseum collection. 
 
1804 
In 1804 the city of Haarlem was obliged to sell off five paintings that had hung for 
centuries in the Prinsenhof, bring some major works into the Rijksmuseum collection, 
including The Massacre of the Innocents by Cornelis Cornelisz van Haarlem, Battle between 
Dutch and Spanish Ships on the Haarlemmermeer by Hendrik Cornelisz Vroom, and Mary 
Magdalene by Jan van Scorel. 
 
1808 
In 1808, the new King Louis Napoleon ordered the collections to be moved to Amsterdam, 
which was to be made the new capital of the Kingdom of Holland.   
 
That same year, the collection was enriched with the purchase of 63 paintings, including 
Gerard Dou’s The Night School, for a total of approximately 100,000 guilders at the auction 
of the estate of the Rotterdam collector Gerrit van der Pot. 
 
1809 
The Koninklijk Museum opened its doors in 1809 on the top floor of the Royal Palace on 
Dam Square, the former city hall of Amsterdam.  The works of art and objects from The 
Hague were showcased alongside the city of Amsterdam’s foremost paintings, including 
The Night Watch by Rembrandt.  
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The King augmented the museum’s holdings that year with the purchase of the van 
Heteren collection for approximately 100,000 guilders, featuring 137 paintings by artists 
including Jan Steen, Jan van der Heyden and Peter-Paul Rubens. 
 
1813 
Following the revolution and King Willem I’s accession to the throne, the ‘Rijks Museum’ 
and the national print collection from The Hague were relocated to the Trippenhuis, a 17th 
century town-palace on Kloveniersburgwal.  The installation was complete in 1817 and it 
opened to the public. 
 
During this period significant acquisitions were made, included Frans Hals’ The Merry 
Drinker, Pieter de Hooch’s Woman with a Child in a Pantry, a self-portrait by Jan Steen, and 
Mountainous Landscape with Waterfall by Jacob van Ruysdael.  
 
1820 
In 1820 many objects including pieces of great historical interest from the museum’s 
collection were assigned to the Kabinet van Zeldzaamheden (Royal Gallery of Rare 
Objects) in The Hague.   
 
1838 
A separate museum for modern 19th century art was established in Haarlem in 1838, and 
60 works from the Rijksmuseum collection were transferred to the new institution.  
 
1876 
Work on a new home for the collection began in Amsterdam, as the Trippenhuis proved 
unsuitable and many felt it was time to establish a dedicated national museum building 
in the Netherlands.  
 
1885  
In 1885 the new Rijksmuseum building opened to the public. Nearly the entire collection of 
older paintings belonging to the City of Amsterdam, including Rembrandt’s Jewish Bride 
and Vermeer’s Woman Reading a Letter from the City’s Museum Van der Hoop, were hung 
in the new building alongside paintings and prints previously located at the Trippenhuis. 
The collection of 19th century art from Haarlem was also added to the museum’s collection, 
and a significant part of the Kabinet van Zeldzaamheden, which had by then been 
incorporated into the new Netherlands Museum for History and Art, was returned to 
Amsterdam. 
 
1904 
The Rijksmuseum was expanded between 1904 and 1916 to house the collection of 19th-
century paintings provided on long-term loan, and later donated, to the museum by Mr 
and Mrs Drucker-Fraser. 
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1908  
The Rijksmuseum received 39 paintings that had been bought from the Six collection with 
the aid of Vereniging Rembrandt (the Rembrandt Society), including Johannes Vermeer’s 
The Milkmaid.  
 
1921  
The Rijksmuseum acquired its fourth Vermeer, View of houses in Delft, known as ‘The Little 
Street’.  
 
1927 
The Netherlands Museum was split to form the departments of Dutch History and 
Sculpture & Applied Art in 1927. These departments were moved to separate parts of the 
Rijksmuseum building after 1945. 
 
1928   
Four masterworks were acquired: Portrait of a Girl Dressed in Blue by Johannes Verspronck, 
Rembrandt’s Prophetess Anna, The Sick Child by Gabriel Metsu and Interior with Women 
Beside a Linen Chest by Pieter de Hooch.  
 
1952 
A collection of Asian art was donated to the museum in 1952 by The Association of Friends 
of Asian Art as a long-term loan. From 1965 to 1972, the collection was transferred as part 
of the creation of an Asiatic Art department at the Rijksmuseum. The museum’s Asian art 
collection now encompasses close to 8,000 objects.  
 
2003 - 2013 
Since the start of renovation in 2003, more than one hundred new objects have been 
acquired from every field of collection. Among the highlights are the oldest Dutch-
designed aeroplane, an extremely rare white chair by Dutch designer Gerrit Rietveld, the 
legendary Mondrian dress by French fashion designer Yves Saint-Laurent, two royal 
marriage coffers, and 19th and 20th century photographs.  
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History of the Building 
 
The design for the current building of the Rijksmuseum in Amsterdam was a 
product of years of debate and discussion to create a new national museum for 
the Netherlands. The nation’s painting and print collection had been housed since 
the early 19th century in the Trippenhuis, a 17th century palace on 
Kloveniersburgwal, but this proved unsuitable as a museum. In 1863 a design 
contest was held, but none of the submissions were considered to be of sufficient 
quality. A second competition was held in 1876 and this time Dutch architect Pierre 
J.H. Cuypers was awarded the project.  
 
Pierre Cuypers (1827 – 1921) was ranked as the leading representative of Dutch 
architecture during the late 19th century, and was one of the prominent figures of 
the Gothic Revival in Europe. He studied architecture at the Academy of Fine Arts in 
Antwerp, Belgium. In the early part of his career, Cuypers designed and built more 
than one hundred churches, mostly in a neo-Gothic style, and was highly 
influenced by 13th century French Gothic architecture. Cuypers also restored 
numerous monuments, and was appointed to national advisor for monumental 
buildings in 1874. As well as monuments and churches, Cuypers is best known for 
Amsterdam Central Station, completed in 1889, and the Rijksmuseum.  
 
Construction on the Rijksmuseum began in October 1876, and was completed six 
years later. The municipality of Amsterdam provided the building site for the new 
museum at no charge, but demanded a thoroughfare for city traffic along the 
central axis of the building. This was incorporated in the final design, which 
featured towers positioned symmetrically on either side of a central passageway, 
highlighting the building’s function as a landmark gate from the historic inner city 
to the southern districts. 
 
The competition brief specified that the building’s function as a repository and 
exhibition space for the nation’s historic heritage had to be expressed in its 
appearance. Cuypers’ formal, historic design was influenced by the Gothic and 
Renaissance styles, referencing the nation’s past.  At the time of construction, the 
building had 330 rooms, and both the interior and exterior were richly decorated.   
 
The galleries of the Rijksmuseum were grouped around two courtyards in a 
rectangular floor plan, which facilitated orientation. The entrance to the museum 
was located, unusually, off the central passageway through the building. Climbing  
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the stairs leading from the passage to the main level brought visitors to the 
Gallery of Honour, in the heart of the building. This is where the paintings by 
celebrated artists of the 17th century Dutch Golden Age were hung, with 
Rembrandt’s The Night Watch as the centrepiece.   
 
The Rijksmuseum officially opened on 13 July 1885. At the time, it was the largest 
museum in the Netherlands, and also one of the country’s most expensive 
buildings. The Rijksmuseum led Amsterdam to be ranked alongside a series of 
European cities in which a national art museum had been built during the 19th 
century.  
 
In the years following the opening, numerous adjustments and expansions were 
carried out as a result of the growth of the collection and major donations. In 1890, 
the complex was extended with the addition of the ‘Fragments Building’. This new 
structure included the remains of demolished buildings that together gave an 
overview of a history of Dutch architecture. In 1906, the hall for Rembrandt's The 
Night Watch was rebuilt. Between 1904 and 1916, more rooms were added to the 
south-west of the building to house a new donation of 19th century paintings. In 
the 1950s and 1960s the two original courtyards were covered and renovated to 
create more exhibition space.   
 
The 1970s saw record numbers of visitors, and the building gradually started to fall 
short of modern requirements.  Following more than a century of intensive use, it 
was decided that a large-scale renovation should be undertaken. The museum was 
closed in 2003 for a transformation led by the Spanish architecture firm Cruz y 
Ortiz, and reopens to the public on 13 April 2013.  
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Key Facts and Figures 
 

 
• 8,000 works of art and objects on display 

 
• 800 years of Dutch art and history 

 
• Collection of Rijksmuseum: approximately 6,500 paintings, 90,000 objects, 

150,000 photographs, and 700,000 works on paper 
 

• Almost the entire collection of works featured in the new presentation were 
restored during the 10 year transformation 
 

• Over 130,000 objects from the collection are featured on the museum’s digital 
platform, Rijks Studio 
 

• The heaviest object in the collection – Frenzy (ca.1650-ca.1660) by Artus 
Quellinus – weighs 1.887 kilograms  
 

• The largest object in the collection is The Battle of Waterloo (1824) by Jan 
Willem Pieneman (576 cm high x 823 cm wide)  
 

• Rembrandt’s The Night Watch (1642) is the only work that has returned to its 
original position in the museum following the transformation 
 

• Total galleries: 80 galleries in the main Museum building 
 

• Walking distance: The walking distance through the museum’s 80 galleries is a 
total of approximately 1.5 kilometres 
 

• Total building size: 44,500 square metres 
 

• Total exhibition space: 14,500 square metres  
 

• Rijksmuseum gardens: 14,800 square metres 
 

• Museum Library: home to 5.4 kilometres of books 
 

• 52,000 new bricks used in the building 
 

• 24 pillars used to support the central passageway through the heart of the 
museum 
 

• The lowest point of the museum is 8.65 metres below sea level 
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Listing Information 
 
One of the most important cultural events in 2013 is the opening of the 
Rijksmuseum in Amsterdam on 13 April following a 10-year closure. The renovation, 
which has completely transformed and renewed the historic building, is one of the 
most significant ever undertaken by a museum. Spanish architecture firm Cruz y 
Ortiz Arquitectos has turned the 19th-century building into a museum for the 21st 
century.  
 
The re-opening provides an opportunity for a major representation of the 
museum’s world-famous collection, much of which has not been accessible to the 
public for a decade. Over 8,000 works of art tell the story of 800 years of Dutch art 
and history from the Middle Ages to the present day, with masterpieces by artists 
including Frans Hals, Jan Steen, Johannes Vermeer and Rembrandt van Rijn. 
 
 
Contact information  
Address: Museumstraat 1, Postbus 74888, 1070 DN Amsterdam, The Netherlands 
Website: www.rijksmuseum.nl  
Switchboard: +31 (0) 20 674 7000 
  
Opening hours: 9AM to 5PM daily, open 365 days a year 
 
Admission 
Admission to the Rijksmuseum is € 15 for adults, and free for children aged 18 and 
under. Tickets are available for online purchase at www.rijksmuseum.nl/en/tickets 
and will provide direct entry into the museum. 
 
Group Bookings 
For group bookings, please visit www.rijksmuseum.nl/en/tickets. Groups will enjoy 
direct entry to the museum and use of the group lift. 
 
Highlight Tour in 80 minutes 
The Rijksmuseum offers multimedia tours in different languages and daily guided 
tours of the museum.  Visitors are able to experience the major highlights of the 
Rijksmuseum collection in just 80 minutes. 
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Dining 
The new Rijksmuseum Café is located in the Atrium, and offers diners a view of 
one of the central courtyards. The interiors, designed by Paul Linse, draw 
inspiration from the architecture of Cruz y Ortiz, as well as paying tribute to Dutch 
design, with chairs by celebrated furniture designers Martin Visser, Friso Kramer 
and Gerrit Rietveld. Visitors can enjoy an array of sweet and savoury Dutch 
pastries, soups and sandwiches. Non-alcoholic beverages, Dutch gin and Heineken 
beer are also available.  
 
Retail 
Located in the Atrium, the new Rijksmuseum Shop covers a total area of 300 
square metres. The upper level offers a wide array of products, many of which 
have been especially created for the Rijksmuseum by leading product designers. 
The lower level is dedicated to the book department, the result of a collaboration 
with renowned Amsterdam bookstore, Athenaeum.  
 
Plan your visit 
The Rijksmuseum is situated on the Museumplein, in the centre of Amsterdam and 
in the heart of the city’s museum, fashion and antiques district. It is also just 20 
minutes away from Amsterdam Airport Schiphol. 
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Biographies 
 
Wim Pijbes 
General Director, Rijksmuseum 
 
Wim Pijbes was appointed General Director 
of the Rijksmuseum in July 2008.  Born in 
Veendam in the Netherlands in 1961, he 
studied Art History, Film Studies and 
Philosophy. Following his doctorate in 
1987, he started his career at Theater 
Lantaren/Venster in Rotterdam. From 1992, 
he began organising exhibitions 
internationally that focused on 17th-
century Dutch art and on Dutch design, and 
in 1994 he founded Art Support, a company that organised Dutch design 
exhibitions in Europe. In 1996 he joined the Kunsthal Rotterdam as an exhibition 
coordinator, and was Director from 2000 to 2008, before leaving to become the 
General-Director of the Rijksmuseum.  
  
In addition to his role at the Rijksmuseum, Wim Pijbes is Chairman of the 
Supervisory Board of Droog Design; a board member of Vereniging Rembrandt 
(Rembrandt Society); a member of the World Press Photo Advisory Council; and a 
member of the Steering Committee for the Bizot Group, the International Group of 
Organizers of Large Scale Exhibitions.  He has written two books for children on 
viewing art. 
 
 
Taco Dibbits 
Director of Collections, Rijksmuseum 
 
Taco Dibbits has been Director of Collections 
at the Rijksmuseum since his appointment in 
2008.  He trained as an art historian at 
Amsterdam Free University and the University 
of Cambridge, and first came to the 
Rijksmuseum as a curator of 17th-century 
painting in 2002. In 2006 he became Head of 
Fine and Decorative Arts, before his 
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appointment as Director of Collections two years later.  Prior to joining the 
Rijksmuseum, he was a director in the Old Master Paintings Department at 
Christie’s, London.  
 
Since he began working at the Rijksmuseum, Taco Dibbits has played an important 
role in developing the layout of the new Rijksmuseum, acquiring works for the 
collection, and in devising the exhibition programme.  
 
Taco Dibbits is also a contributing author to the books Dutch Drawings of the 
Seventeenth Century in the Rijksmuseum, Amsterdam: Artists Born Between 1580 
and 1600 (1997) and Rembrandt - Caravaggio (2006). 
 
 
Erik van Ginkel 
Director of Finance and Operations 
 
Erik van Ginkel (1966) graduated in Law from 
the University of Amsterdam in 1991. He began 
his career as head of the court registry and as 
a lawyer at ACTA, the Faculty of Dentistry 
shared by the University of Amsterdam and 
VU University Amsterdam. From 1994, he 
worked as executive secretary for the 
Mondrian Foundation, a fund promoting the 
visual arts, design and museum activities. 
From 2000 to 2001, he worked as the director 
of human resources at VBAT Enterprises in Amsterdam, after which he was 
appointed acting director of the Prins Bernhard Cultuurfonds, the Netherlands’ 
largest private cultural fund.  He was appointed managing director and acting 
director of the Museum Boijmans van Beuningen in 2006. 
 
Erik van Ginkel has been the Rijksmuseum’s Director of Finance and Operations 
since September 2011, responsible for the Commercial Sector, which comprises IT, 
Commercial Affairs, Facilities, Financial Affairs, Human Resources and Security. 
In addition to his role at the Rijksmuseum, Erik Van Ginkel is also the Deputy Chair 
of the Prins Bernhard Cultuurfonds Zuid-Holland; Chair of Dance Works Rotterdam; 
a board member of the ArtAids Foundation, Barcelona/Amsterdam; and Vice-
President of Fundaçió H+F, Barcelona.  
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Cruz y Ortiz Arquitectos  
Principal Architects  
 
Architects Antonio Cruz and Antonio 
Ortiz started their professional careers 
in 1971, after graduating from Escuela 
Superior de Arquitectura in Madrid. In 
addition to the transformation of the 
Rijksmuseum, their most well-known 
projects include the new Atlético de 
Madrid Stadium, which will also be the 
new Olympic Stadium if the Madrid 
2020 Olympic bid is successful (due for 
completion in 2016); the Spanish Pavilion at the Hannover 2000 Expo; the Cartuja 
Stadium in Seville (1999); the extension to the SBB Railway Station in Basel, 
Switzerland (2003); Seville Public Library (1999); the Stadium of the Community of 
Madrid (2012); the Huelva Bus Station (1994); Santa Justa Railway Station in Seville 
(1991); and a housing project on Doña María Coronel Street, Seville (1976). 
 
In 2002 Cruz y Ortiz opened a studio in Amsterdam, and the firm’s other projects 
that have been realised in the Netherlands include Leidschenrijn (in progress), the 
Rijksmuseum Philips Wing (in progress), the Rijksmuseum Atelier Building 
(Amsterdam, 2007), residences Patio Sevilla (Ceramique – Maastricht, 2000), and 
Java-eiland (Amsterdam, 1994). Designs have also been produced for The UvA 
Library on the Binnengasthuisterrein, Oosterdokeiland, Overhoeks and Peltenburg 
(Haarlem). 
 
Antonio Cruz and Antonio Ortiz have been visiting professors at the Lausanne and 
Zurich polytechnics as well as at Cornell and Columbia universities and at the 
Escuela de Arquitectura de Pamplona. They have held the Kenzo Tange 
Professorship at Harvard’s Graduate School of Design, and since 2004 have been 
honorary professors at the Universidad de Sevilla and occupied the Cátedra Blanca 
at the Escuela de Arquitectura. 
 
Antonio Cruz and Antonio Ortiz have received, among others, the Premio Nacional 
de Arquitectura Española, the Premio Ciudad de Sevilla, the Premio Ciudad de 
Madrid, the Brunel 92 International Award, the Premio Construmat and the Premio 
de la Fundación C.E.O.E. On two occasions, they have been runners-up for the Mies 
van der Rohe Award. In 1997 they were awarded the Gold Medal of Andalusia for 
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their work in the field of architecture, and in 2008 they obtained the Premio 
Andalucía de Arquitectura for the Basel Railway Station extension. 
 
 
Jean-Michel Wilmotte  
Gallery Design 
 
Jean-Michel Wilmotte, French architect, 
town-planner and designer, founded his 
practice, Wilmotte & Associés SA, in 1975. 
Today, with a team of just under 200 people 
in over 20 countries worldwide, the firm's 
activities range from architectural projects 
to urban planning, product design and 
museum design.  
 
Recognised for his eclectic approach to 
architectural design, Jean-Michel Wilmotte 
continually strives to design and create with the highest quality materials and 
detailing, and undertakes projects of all scales.  
 
Jean-Michel Wilmotte is known for his work on the Louvre in Paris, designing 
interiors for the spaces located beneath Pei's iconic pyramid, as well as the 
interiors of the Louvre's Richelieu Wing and the Department of the Arts of Africa, 
Asia, Oceania and the Americas. His museum work also includes the renovation of 
Lyon’s Museum of Fine Arts (1998); the architectural design of the Ullens Center for 
Contemporary Art, Beijing (2007); the interior design of the Museum of Islamic Art, 
Doha (2008); and the transformation of the Impressionist Gallery at the Musée 
d'Orsay (2011). Wilmotte & Associés SA is currently working on the Rio Center 
Exhibition Park in Brazil; the Allianz Riviera Stadium in France; and the Kaliningrad 
Stadium in Russia, commissioned for the 2018 FIFA World Cup. The practice recently 
won an international competition for the Greater Moscow planning project, an area 
which covers 260,000 hectares.  
   
Jean-Michel Wilmotte has received numerous prestigious awards for his work, 
including being inducted into the French Legion d'Honneur as a Chevalier and 
Ambassador for Peace of UNESCO. 
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In 2005 Jean-Michel Wilmotte created the Wilmotte Foundation to encourage the 
highest standards of contemporary design on existing buildings amongst a new 
generation of architects.  
 
 
Gijsbert van Hoogevest 
Restoration Architect  
 
Gijsbert van Hoogevest (1951) is the 
director of Van Hoogevest Architecten. 
Founded by his grandfather in 1909, the 
firm focuses on new build architectural 
services, restoration, and architectural-
historical research. In terms of restoration, 
Van Hoogevest Architecten’s portfolio of 
commissions includes many major Dutch 
monuments.  These range from older 
buildings, such as the Domkerk church in 
Utrecht, the Basilica of Saint Servatius in Maastricht, the Old and New Church in 
Delft, and the Dudok town hall in Hilversum, to a number of more recently 
constructed architectural monuments, such as the Royal Tropical Institute in 
Amsterdam and the new St. Bavo church in Haarlem.  
 
Gijsbert van Hoogevest studied architecture at Delft University of Technology. In 
1978, he graduated in restoration, and five years later he took over the architecture 
firm from his father. In 2009, he received the royal honour of Officer in the Order 
of Orange-Nassau for his services to the field of restoration and his services to the 
community. In 2000, he was asked to join the advisory committee for the 
restoration of Dudok’s Collège Néerlandais in Paris.  
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Overview of Benefactors 
 

State of the Netherlands    
    
    

Founder Main Sponsors Sponsors Partners 
Philips   ING 

BankGiro Loterij 
KPN 

AkzoNobel 
Baker & McKenzie 
Amsterdam N.V. 

Cisco 
JT International Company 
Netherlands B.V. (JTI) 

  Eye Wish Opticiens 
Heineken 

KLM 

  Koninklijke Douwe Egberts 
B.V. 
KPMG 

 

  Pon   

    
    

Foundations    

Vereniging Rembrandt 
 

Prins Bernhard Cultuurfonds VSBfonds Koninklijke Bibliotheek 
 

Stichting Nationaal Fonds 
Kunstbezit 

SNS Reaal Fonds Mondriaan Fonds Koninklijk Oudheidkundig 
Genootschap 
 

Bank of America Merrill 
Lynch Art Conservation 
Project 

Jaffé-Pierson Stichting Stichting Daendels Stichting Zabawas 

Cornelis Kruseman Stichting 
– J.M.C. Ising Stichting 

M.A.O.C. Gravin van Bylandt 
Stichting 

Stichting dr. Hendrik Muller’s 
Vaderlandsch Fonds 

TEFAF Restoration Funds 

F.G. Waller Fonds 
 

PACCAR Foundation Stichting Elise Mathilde 
Fonds 

The Tiffany & Co. 
Foundation 

The Getty Foundation 
 

Samuel H. Kress Foundation Stichting Maatschappij tot 
nut van ’t Algemeen 

Turing Foundation 

Gieskes-Strijbis Fonds 
 

Koninklijke Marine Nederlands Instituut voor 
Militaire Historie 

Vereniging van Vrienden 
der Aziatische Kunst 

Gemeente Amsterdam Nationaal Archief Nederlandse Organisatie 
voor Wetenschappelijk 
Onderzoek 

 

    
    

Benefactors 
Rijksmuseum Funds 

   

J.W. Edwin Vom Rath Fonds 
 

A.E. van Kampen Fonds Fonds 1975 Fonds Beukenhorst 

M.J. Drabbe Fonds 
 

Bas ten Haaf Fonds Dr. Anton C.R. Dreesmann 
Fonds 

Paul en Hanneke Van Den 
Hoek Fonds 

Paul Huf Fonds 
 

Van der Vossen-Delbrück 
Fonds 

Irma Theodora Fonds Freek & Hella de Jonge 
Fonds 

Veluvine Molijn de Groot 
Fonds 

Sara Geertruida Aalders- 
Huender Fonds 

Familie M.B.T. de Groot Ernst Nijkerk Fonds 
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Goslings NieuwBeerta Fonds 
 

Maria Adriana Aalders Fonds H & H Fonds de Vink Family 

Suman Fonds 
 

J.A.J. en M.A. Risseeuw Fonds Fonds Delfts Aardewerk Stichting Kramer-Lems 

Ebus Fonds Willy van der Mandele Fonds 
 

Fonds De Haseth-Möller Charlotte en Joop van 
Caldenborgh 

Gerhards Fonds 
 

Knecht-Drenth Fonds Linda H. and George M. 
Kaufman 

Stichting Greidanus - 
Formijne 

Bank ten Cate & Cie. Fonds 
 

Migelien Gerritzen Fonds Juwelenfonds Willem F.C. Stevens Fonds 

Scato Gockinga Fonds Staal aan Zee, Tata Steel 
Nederland B.V. 

van Marle Fonds Decorative Art Funds 

Angelina Ognibeni en Jan 
van Hulsen 

Sylvia en Carel Willink Fonds Fonds de Zuidroute Ton & Judy van Heuzen-
Dijksma Fonds 

Frits en Phine Verhaaff Fonds 
 

Bestuursfonds Hollandse 
Meesters 

Familie Staal Fonds Bert & Lammie Fonds 

Manfred & Hanna Heiting 
Fonds 

Johanna Kast-Michel Fonds Don Quixote Fondation Elise Wessels Fonds 

Johan Huizinga Fonds 
 

Vandenbroek Foundation Bervoets Fonds Fonds Haute Couture 

Receptuurboeken Fonds Virtutis Opus Fonds Kindereducatie Fonds 
 

Het Autobinck Fonds 

Henri en Winnie Wientjes 
 

Gerard Krans Familie W. Cordia Familie M. van Poecke 

Sem Presser Fonds 
 

Flora Fonds Vincent Mentzel Fonds Stichting de Grimmerschors 

    
    
Members    
Rijksmuseum Members    
Rijksmuseum Patrons    
International Circle    
Anonymous Donors    

 
 


