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Foreword 

“What characterizes it is that it defies all logic. With kwab there is no up or 
down, no inside or outside, there are only freely flowing forms, elusive like 
cigarette smoke”. Such is the description of kwab or auricular ornament 
given by a review of the Rijksmuseum’s exhibition KWAB: Dutch Design in 
the Age of Rembrandt in De Volkskrant of 24 June 2018. The papers given 
at the accompanying symposium KWAB: New Discoveries nevertheless 
attempt to make sense of this strange but fascinating phenomenon.  

Presenting new data and compelling insights into objects displayed in or 
connected to the exhibition, the speakers will shed light on an array of 
technical and art historical aspects of kwab. These include the making of 
works in silver, brass, and wood, the patronage of artists working in the 
auricular style, those artists’ design process, the collecting of kwab, and its 
development across a wide range of media and materials. In doing so, the 
papers will demonstrate the important place this phenomenon held within 
the artistic climate of the Dutch Golden Age. It is hoped that the exhibition 
and the exciting discoveries presented during the symposium will stimulate 
further research on and discussion of kwab and early modern decorative 
arts in general.  

  



 

Thursday 13 September 2018 
 
Location: Auditorium Rijksmuseum 
 
12:45-13:15  Registration with coffee and tea 
 
13:15-13:20  Welcome by Femke Diercks – Head of  Decorative Arts  
13:20-13:25 Announcements by Ine Castelijns van Beek – Junior 

Curator of Furniture  
 
Session 1 
Moderator: Paul van Duin  
13:25-13:50 Tessa Murdoch (Victoria and Albert Museum) – Virtuoso 

Chasing: Cooqus and the Van Vianen Tradition  
13:50-14:15 Joosje van Bennekom (Rijksmuseum) – Some Technical 

Aspects of the Gilded Ewer by Adam van Vianen 
14:15-14:40 Hubert Baija (Rijksmuseum) – Kwab Frames in Time: 

Workmanship, Material and Aging 
14:40-15:00 Discussion 
15:00-15:30 Coffee break 
 
Session 2  
Moderator: Esther van der Hoorn 
15:30-15:55 Jan Dorscheid (Rijksmuseum) – Two Carved Auricular 

Banisters: Wooden Foundry Patterns or Unique 
Craftwork 

15:55-16:20 Arie Pappot (Rijksmuseum/University of Amsterdam) – 
Beeldsnijders and Geelgieters: the use of Wooden 
Foundry Patterns in the Netherlands 

16:20-16:45  Paul van Duin (Rijksmuseum) – Dressed in Black: 
Technical Aspects of Mid-seventeenth-century French 
Ebony Cabinets 

16:45-16:55  Discussion 
 
16:55-17:00 Closing remarks by Reinier Baarsen 
17.00-18.00 Drinks 
  



 

Friday 14 September 2018 
 
Location: Auditorium Rijksmuseum 
 
9:45-10:15 Registration with coffee and tea 
 
10:15-10:30 Welcome and Introduction by Reinier Baarsen – Senior 

Curator of Furniture 
 
Session 1  
Moderator: Reinier Baarsen  
10:30-10:55 Johan ter Molen – The Influence and the Application of 

Auricular Ornament in Friesland and Groningen  
10:55-11:20 Dirk Jan Biemond (Rijksmuseum) – Patrons of Art: 

Virtuoso Goldsmiths and Their Clientèle in the Dutch 
Republic  

11:20-11:45 Jet Pijzel-Dommisse (Gemeentemuseum) – Hans 
Coenraet Breghtel and Kwab Ornament in The Hague  

11:45-12:00  Discussion 
12:00-13:15 Lunch break 
 
Session 2  
Moderator: Ine Castelijns van Beek  
13:15-13:40 Huigen Leeflang (Rijksmuseum) - Hendrick Goltzius and 

the Origins of Kwab 
13:40-14:05 Reinier Baarsen (Rijksmuseum) – Drawings by Johannes 

Lutma the Elder   
14:05-14:30 Esther van der Hoorn (University of Groningen) – Van 

Vianen Silver in the Grill Collection  
14:30-14:45 Discussion  
14:45-15:15 Coffee break 
 
Session 3  
Moderator: Esther van der Hoorn 
15:15-15:40 Matthew Winterbottom (Ashmolean Museum) – John 

Cooqus: Goldsmith to the Court of Charles II 
15:40-16:05 Eloy Koldeweij (Cultural Heritage Agency) – Reflections 

on Mirror Boxes and Other Gilt Leather Artefacts: 
Ambitious Entrepreneurs and High Fashion 



 

 
 
 
 
 
16:05-16:30 Ine Castelijns van Beek (Rijksmuseum) – Dutch Church 

Interiors: Auricular Ornament in Wood  
16:30-16:45 Discussion 
16:45-16:50 Closing remarks by Reinier Baarsen 
 
16:50-18:00 Drinks 
17:00-18:00 Private viewing of the exhibition  
 

  



 

Tessa Murdoch (Victoria and Albert Museum) – Virtuoso Chasing: Cooqus 
and the Van Vianen Tradition 

This presentation will focus on silver associated with Christiaen van Vianen 
and John Gerard Cooqus in British private and public collections. Drawing 
on her experience of handling silver associated with these two related 
generations of craftsmen, Tessa Murdoch will discuss original ownership 
and use of surviving examples from aristocratic and royal circles. These 
include silver intended for display, for the ceremonial rituals of washing 
before and after dining, for the service of wine and for lighting and heating. 
Such context ensured that these sophisticated creative forms benefitted 
from the magical flickering of candle and fire light. Less familiar are vessels 
made for liturgical use; those made by Christiaen van Vianen for the royal 
chapel of St George’s in Windsor have not survived, but a chalice at 
Canterbury Cathedral and a thurible and incense boat in Edinburgh 
demonstrate that the kwab style was considered appropriate for 
ecclesiastical as well as secular use. This will be accompanied by a new film 
showing the celebrated 1635 Dolphin basin by Christiaen van Vianen in use. 
In focus will be the 1632 ewer and basin now in the Boston Museum of 
Fine Arts and other examples associated with Christian van Vianen in the 
Fitzwilliam Museum, Cambridge, and at Waddesdon Manor. The influence 
of this uniquely innovative style and its complex relationship with the 
Baroque and Mannerism will be traced from silver by these two makers, 
associated ornament prints and still-life paintings through documentation 
and cited examples by Huguenot goldsmiths working in London in the 
eighteenth century. The history of ownership of the pieces under 
discussion will shed light on the taste for this style during the nineteenth 
and twentieth centuries and its potential to inspire a new generation of 
craftsmen in the twenty-first century. 

Tessa Murdoch’s PhD dissertation ‘Huguenot artists, designers and 
craftsmen in Great Britain and Ireland, 1680-1760’ (1982) fed the Museum 
of London’s The Quiet Conquest: The Huguenots 1685-1985. She joined the 
Victoria and Albert Museum’s Furniture and Woodwork Department in 
1990. In 2002 she was appointed Deputy Keeper of Sculpture, Metalwork, 
Ceramics and Glass and Head of Metalwork. She was lead curator for the 
V&A’s 2005 Sacred Silver and Stained Glass Galleries and the 2009 
Rosalinde and Arthur Gilbert Galleries. Her publications include Beyond  
 



 

 
 
the Border: Huguenot Goldsmiths in Northern Europe and North America 
(2008). For the 2012/2013 V&A and the Moscow Kremlin Museums 
Exchange she co-edited The Golden Age of the English Court from Henry VIII 
to Charles I (Moscow, 2012) and Treasures of the Royal Courts: Tudors, 
Stuarts & the Russian Tsars (London, 2013). She also co-edited Going for 
Gold: Craftsmanship and Collecting of Gold Boxes (2014), the proceedings 
of a V&A/Wallace Collection conference held in 2010. In 2019 Dr. Murdoch 
will be the Getty-Rothschild Fellow writing ‘Huguenot Refugee Art and 
Culture’ for publication in 2020 by V&A/Gilbert Collections.  

 

  



 

Joosje van Bennekom (Rijksmuseum) - Some Technical Aspects of the 

Gilded Ewer by Adam van Vianen 

The research facilities available in the Rijksmuseum conservation labs allow 
for extensive technical analysis of metal objects. While these techniques 
can help us understand many different aspects of an object’s history and 
state of conservation, they can also give insight into the production 
methods used to create some of the collection’s most singular pieces. The 
centerpiece of the Kwab exhibition, the gilded ewer by Adam van Vianen, 
was studied using these techniques. Some preliminary results will be 
discussed, along with fundamental silversmithing methodology, revealing 
what makes this object so unique. 

Joosje van Bennekom is Conservator of Metals at the Rijksmuseum and is 
currently working on an XRF database of Dutch silver and an analysis of 
Renaissance enamels, alongside her daily conservation work. 

   



 

Hubert Baija (Rijksmuseum) - Kwab Frames in Time: Workmanship, 
Material and Aging 

On a functional level, a picture frame provides physical protection to a 
picture. Over many centuries picture frames have also developed as 
decorative art forms. However, since the original frame creates the 
immediate visual environment of any painting, frames have been studied 
primarily by paintings specialists for function and iconographic content. 
Unfortunately, period frames have often suffered damages from frequent 
handling or interventions, like integral overpainting of original finishes. 
Conservation research contributes art historical understandings by 
examining original workmanship and materials. Scientific research also 
uncovers the aging processes of substrates and finishes, helping us to look 
beyond the current state of visible surfaces in artworks. Few carved Dutch 
picture frames and ornaments in the auricular style have survived, mainly 
because the use of the linden wood or Tilia x europea is prone 
to destruction by insects. Moreover, those carvings which were originally 
gilded have drastically changed appearance by now, as a result of unstable 
craft practices in the seventeenth century Dutch Republic. In this 
presentation a series of ebony-veneered frames with gilded auricular 
cartouches will be discussed. These unique frames still surround their 
equally unique ‘pen paintings’ of sea battles by Willem van de Velde the 
Elder. While these and gilded carved appliques added a stunning flair to the 
artworks, they also carried specific information about the ships depicted in 
the corresponding paintings. Research is currently in progress to reveal as 
much information as possible about the remaining calligraphic information 
written on top of the gold leaf. We will also recognize auricular shapes in 
details of Van de Velde’s paintings, such as carvings on some of the ships, 
showing a curious interplay of style elements expressed through various 
media. Four of these framed paintings are permanently on view in the 
Rijksmuseum Amsterdam.   

Hubert Baija is a senior conservator at the Rijksmuseum Amsterdam and a 
PhD researcher at the University of Amsterdam (UvA). Since 1990 he has 
been working on the conservation and registration of the Rijksmuseum 
collection of 7000 picture frames. Hubert teaches and coaches at the  
conservation program of the UvA and instructs professional development 
courses in Europe and the United States.   



 

Jan Dorscheid (Rijksmuseum) – Two Carved Auricular Banisters: Wooden 
Foundry Patterns or Unique Craftwork 

As part of the preparations for the Kwab exhibition, two carved auricular 
banisters from the collections of the Victoria and Albert Museum in London 
and the Museum Boijmans Van Beuningen in Rotterdam were researched 
and compared. Characterized by the fluid and abstract forms of the bold 
carving, abstract and figurative shapes are merging on both banisters. It 
appears as if the present form would dissolve within the viscous flowing 
substance and create new creatures, bulges, and curls. Certainly related to 
one another, the unusually daring wood carvings follow shapes commonly 
observed on metal work. The banisters’ unknown provenance and history 
raised questions about their maker and original use, but also presented the 
possibility that these wooden carvings served as foundry models and 
where meant to be cast in brass. A material examination and technical 
comparison attempted to answer these questions.  

Jan Dorscheid has been Junior Conservator of Furniture at the Rijksmuseum 
since 2015. He studied conservation and restoration of wooden artefacts at 
the University of Applied Science in Potsdam, Germany, after a three-year 
apprenticeship as a cabinetmaker. Jan wrote his final thesis on the Lacquer 
Room from Leeuwarden which is in the collection of the Rijksmuseum. 
Following his studies, he completed a year-long post-graduate internship at 
the J. Paul Getty Museum in Los Angeles and held an Andrew W. Mellon 
fellowship at the Philadelphia Museum of Art. Since 2014 Jan has been an 
Assistant Coordinator for the ICOM-CC Wood, Furniture and Lacquer 
Working Group.  

 

  



 

Arie Pappot (Rijksmuseum/University of Amsterdam) – Beeldsnijders and 
Geelgieters: The Use of Wooden Foundry Patterns in the Netherlands 

The deposits of the Condroz Inlier, a belt of lower Paleozoic formations 
stretching from Mons in the south, following the banks of the Meuse along 
Namur, Huy to Liège and continuing to Aachen in the northeast, have 
provided the local industry with ores of iron and zinc since Roman times. 
The brass (copper-zinc) alloy objects made in Dinant, Aachen and Mechelen 
were exported throughout Europe and beyond. Like others in the mining 
and smelting communities, many merchants involved in brass making were 
early adopters of the Reformed faith, suffering badly from the religious 
wars in the Netherlands. They found save heavens in the north, in 
Hamburg, Lubeck and in particular Dutch cities, where the shipping 
companies and Protestant, stripped churches would proof an eager 
clientele, and craftsmen followed in their wake. Traditionally, the craft of 
brass founders, or geelgieters, knew a strict division of labor, in which 
designs developed by architects or painters were translated into wooden 
models by sculptors, or beeldsnijders, before being brought to the foundry. 
This paper deals with the implications of this procedure and the 
establishment of a rich brass founders’ tradition in Amsterdam, revolving 
around a set of carved wooden balustrades shown in the exhibition, which 
could have been used as foundry models. 

Arie Pappot was trained as a conservator of metals and received his 
master’s degree at the University of Amsterdam in 2011. After working in 
the Metals Conservation Department of the Rijksmuseum until 2013, he 
started a PhD trajectory at the Rijksmuseum and University of Amsterdam 
focusing on the production, trade and chemical composition of copper 
from major European mines in the period 1450-1750. He has been involved 
in several studies related to alloy compositions and issues of authenticity of 
works of art, applying a range of analytical methods and providing a 
context to the results based on a background of art, trade and 
technological history. 

 

  



 

Paul van Duin (Rijksmuseum) – Dressed in Black: Technical Aspects of 
Mid-seventeenth-century French Ebony Cabinets 

The large ebony cabinets that were created in mid-seventeenth-century 
Paris are characterized by intricate carvings, mostly in low relief, ripple 
mouldings, an abundant use of ebony, and the layers which can be 
explored by opening the different sets of doors. Only when the inner doors 
are opened, a colourful interior is revealed, which usually contains secret 
drawers and compartments.  Contrary to the exterior, the interiors have 
marquetry of different colours of wood, but also other materials like ivory, 
bone, pewter, gilt bronze and mirrors. The cabinets must have been 
popular as well as sustainable, as many survive in museums, historic houses 
and private collections. Unfortunately, until now, it has not been possible 
to attribute any of these cabinets to a given cabinetmaker. A comparison of 
technical aspects like the construction and materials which were applied, 
might help to establish connections between cabinets. Perhaps it might be 
possible to decide if they were produced in the same workshop, or it might 
shed more light on the chronology of the cabinets, judging by 
developments in the construction or in the materials used. The 
presentation will focus on two cabinets. One is the cabinet from the 
National Museum Stockholm, one of the show pieces in the Kwab 
exhibition, and the other an elaborate cabinet in the Rijksmuseum’s 
collection. Different elements of the cabinets, like the carcass, the doors, 
drawers and the interior will be discussed to explore what such a 
comparison might reveal. Reference will also be made to research 
undertaken by other furniture conservators like Mechthild Baumeister, 
Hans Michaelsen, Maria Pucalka and Bodil Unckel. 

Paul van Duin has been head of Furniture Conservation at the Rijksmuseum 
since 1989. He studied psychology in Utrecht before developing an interest 
in furniture conservation in 1980 and training at Opleiding Restauratoren in 
Amsterdam. From 1984-1989, he was a furniture conservator at the Royal 
Collection in London. His main interests are seventeenth-century 
marquetry, technical art history, historical interiors and Japanese 
lacquerwork. He was the Rijksmuseum’s project manager for designing and 
building the Ateliergebouw. He is one of the coordinators of the 
Science4Arts NWO-financed research project Climate4Wood, which seeks 
to establish a safe and sustainable museum climate for panels.  



 

Johan ter Molen – The Influence and the Application of Auricular 
Ornament in Friesland and Groningen 

Auricular ornament was widespread in the provinces of Friesland and 
Groningen, where it was employed in a surprising number of ways, in 
various materials. It made its appearance in about 1620, and after being 
widely used during the second half of the seventeenth century survived to 
some extent even after 1700, by which time it had all but disappeared 
elsewhere. Silversmiths such as Rintie Jans and Claes Baardt executed 
beautiful chased work with auricular motifs, and plain silver objects were 
engraved with a large variety of auricular cartouches. Richly ornamented 
auricular church fittings made of brass, such as chandeliers, lecterns and 
baptismal arches, also occur, but as these are seldom signed it is often not 
possible to establish whether they were made by local brass-founders or 
ordered from workshops in Amsterdam or other Dutch cities. The same is 
true of auricular embellishments in other materials, such as wood or stone. 
In some cases the artists responsible for pulpits, pews or funeral 
monuments can be identified by means of a signature or archival 
documents. It transpires that although most commissions were given 
locally, artists from elsewhere were quite often employed as well. The local 
artists closely followed stylistic developments in Amsterdam as well as 
other centres, but they often added an individual twist. When such 
idiosyncrasies occur in anonymous manifestations of the auricular in 
Groningen or Friesland, it may be surmised that those were produced 
locally. Some painters working in Groningen and Friesland also produced 
examples of auricular work. 

Johan R. ter Molen studied history of art at Leiden University, graduating 
cum laude in 1972. In 1984 he obtained his PhD with a thesis on the Van 
Vianen family of silversmiths. In 1975 he was appointed head of the 
Department of Applied Arts at Museum Boijmans Van Beuningen in 
Rotterdam; from 1981 onwards he also served as deputy director of the 
museum. From 1999 until his retirement in 2012 he was director of 
National Museum Paleis Het Loo at Apeldoorn. From 2009 until 2013 he 
held a chair in the History of the Decorative Arts at Radboud University in 
Nijmegen. He published a number of books, catalogues and articles, 
concentrating on the art of the Dutch silversmith. In 1992 he contributed 
the chapter on the auricular to the publication L’art décoratif en Europe. 



 

Dirk Jan Biemond (Rijksmuseum) – Patrons of Art: Virtuoso Goldsmiths 
and Their Clientèle in the Dutch Republic 

The Van Vianen and Lutma families have been celebrated as goldsmiths 
and artists from the seventeenth century onwards, but we no longer know 
exactly wherein the fascination of their contemporaries lay. The study of 
patrons is a means to get closer to a seventeenth-century experience of the 
art of the goldsmith, and gives us an idea of the public for which these 
creations were intended. The 1614 creations of Adam van Vianen cannot 
be understood if one does not know that those objects were meant for 
ceremonial use and therefore tell us as much about the patrons and their 
intentions as about the ideas and aspirations of the goldsmith. The same 
goes for the series of designs and objects commissioned by one of the most 
prominent Amsterdam burgomasters in the middle of the seventeenth 
century, Cornelis De Graeff. As a fervent classicist he supported the 
classicist baroque grandeur of the Lutma family, made for the city of 
Amsterdam and for his private use as well. The methods developed by 
Johan Michael Montias to gain insight in the market for Dutch painting in 
the seventeenth century cannot be applied to virtuoso silver. In probate 
inventories silver is valued as bullion only, as was obligatory by Dutch law. 
As a consequence, names are rarely recorded and the given values cannot 
be taken as an indication of quality. Students of virtuoso silver should 
therefore develop methods of their own if they want to give an insight in 
the mechanisms of this segment of the art market. When seventeenth-
century practice is taken into account, the market for virtuoso silver 
appears to be in a league of its own.  

Dirk Jan Biemond studied history of art in Leiden and has been Curator of 
Silver at the Rijksmuseum since 2002. He has written several articles on 
Johannes Lutma and his son, in which he defines why these goldsmiths 
were considered an exception in their own time. He is intrigued by virtuoso 
silver since his first silver project at the Rijksmuseum in 1997, which 
resulted in biographies in the catalogue Amsterdams Goud en Zilver, and 
works on a book on Holland and Zeeland silver.  

 

  



 

Jet Pijzel-Dommisse (Gemeentemuseum) – Hans Coenraet Bregtel and 
Kwab Ornament in The Hague 

Hans Coenraet Breghtel (1609-1675) was one of the most important 
goldsmiths working in The Hague during the period 1640-1675. He received 
commissions from the court, from foreign rulers, kings and ambassadors, 
from local governments, churches and guilds. The presentation will follow 
his background in southern Germany, his journey to The Netherlands and 
sudden rise in The Hague, and the principal objects he fabricated in this 
small but wealthy cosmopolitan city, the center of Government of the 
booming Republic. The objects show a use and development of auricular 
ornament different from the city of Amsterdam. The first object, a large 
goblet Breghtel made for Elisabeth Stuart, Queen of Bohemia, is a creation 
overwhelmed by auricular ornament. Strikingly enough the kwab is chased 
in combination with minutely stippled engraved images, which Breghtel 
must have seen during his education in German cities like Nürnberg and 
Augsburg. In his later work he mostly designs auricular frames or 
cartouches around coats of arms or scenes, and weaves the ornament 
through surrounding branches, fashionable acanthus leaves and flowers. 
No work of Breghtel has survived with an overall presence of auricular 
ornament like that seen on the Winter Queen goblet or in the work of 
fellow goldsmiths. He always shows a high technical level and was 
attracted towards workmanship difficult to execute, like openwork and, in 
the sixties, filigree. Kwab ornament is still existing at that moment, but 
plays a minor role.  

Jet Pijzel-Dommisse is retired as curator of the Department of Decorative 
Arts of the Gemeentemuseum, The Hague. She studied history of art and 
specialized in the decorative arts at Leiden University. She has lectured at 
Leiden and at the Amsterdam School of Restoration and worked on 
different projects in various museums, among which research projects on 
seventeenth- and eighteenth-century Dutch doll’s houses. She received her 
doctorate in 2000 from Leiden University for her dissertation on these 
houses. During her tenure at the Gemeentemuseum (1997-2016), she 
wrote catalogues of its important collections of The Hague silver and 
European glass, and organized exhibitions like The Hague Silver (2005), 
Glinsterend Glas (2009), XXSmall (2011), Nederland Dineert (2015) and 
Zilverkunst in Nederland (2016).  



 

Huigen Leeflang (Rijksmuseum) – Hendrick Goltzius and the Origins of 
Kwab 

In the present exhibition and catalogue, the beginning of the auricular style 
is marked by two engravings by Hendrick Goltzius (1558-1617). The 
ornamental drinking cup, held by Bacchus in an engraving of c. 1595, 
predates Paulus van Vianen’s first actual object in the kwab style by 
approximately twelve years. Even earlier, in 1591, Goltzius already applied 
auricular ornament in the monumental portrait of his teacher Dirck 
Volckertsz Coornhert. Although in the literature Goltzius has often been 
mentioned as an important source of inspiration for the Van Vianens, his 
invention and use of auricular motives have never been examined in detail. 
The artist’s role in the development of kwab will be discussed on the basis 
of various examples from his oeuvre, some works even dating from the 
1580s.   

Huigen Leeflang is curator of prints at the Rijksmuseum Print Room since 
2002. He publishes on sixteenth-, seventeenth- and eighteenth-century 
drawing and printmaking. He organized and co-organized various 
exhibitions, among others on Hendrick Goltzius (2003-4) and Hercules 
Segers (2016-17) - both in collaboration with the Metropolitan Museum of 
Art-, Romeyn de Hooghe (2008), Lucas van Leyden (2011) and Jacob 
Cornelisz van Oostzanen (2014). As an editor he is involved in the 
production of several volumes of the series New Hollstein: Dutch & Flemish 
Etchings, Engravings and Woodcuts.  

  



 

Reinier Baarsen (Rijksmuseum) – Drawings by Johannes Lutma the Elder 

During the preparation of the Kwab exhibition, it has for the first time 
become possible to attribute a number of designs for goldsmith’s work 
with near-certainty to the famous Amsterdam goldsmith Johannes Lutma, 
one of the foremost protagonists of kwab. Moreover, a newly discovered 
drawing by him could be acquired for the Rijksmuseum. It is not known if 
Dutch seventeenth-century silversmiths learnt to draw as a matter of 
course, and very few designs are known that can be attributed to any of 
them. By contrast, the inventors of the new stylistic phenomenon of kwab, 
the Van Vianen brothers and Lutma, must have been proficient 
draughtsmen, but few design drawings by them have been identified – 
nearly all the auricular ones are assembled in the exhibition. In this lecture 
the newly established oeuvre of drawings by Lutma will be presented for 
the first time, within the context of the work of some of his predecessors 
and of an intriguing group of drawings that may have emanated from his 
workshop. The original purpose of the drawings will be discussed, as well as 
the provenance of the largest group connected with Lutma and his 
workshop. 

Reinier Baarsen has worked at the Rijksmuseum since 1984, initially as 
Curator of Silver, from 1988 until July 2006 as Keeper of the Department of 
Sculpture and Decorative Arts, and since then, following a merging of the 
curatorial departments, as Senior Curator of Furniture. From 1981 until 
1984, he was attached to the Department of Furniture and Woodwork at 
the Victoria and Albert Museum, and worked for six months at the J. Paul 
Getty Museum. He holds the chair of History of European Decorative Arts 
at Leiden University. He has written numerous books and articles, mainly 
on European furniture and Dutch silver of the seventeenth, eighteenth and 
nineteenth centuries, and (co-)organized a number of exhibitions, notably 
on the William and Mary style (Cooper-Hewitt Museum, New York and 
Carnegie Institute of Arts, Philadelphia), Dutch decorative arts of the 
nineteenth century, German furniture, and Rococo in Holland 
(Rijksmuseum). In 2013 he published Paris 1650-1900, Decorative Arts in 
the Rijksmuseum. 

  



 

Esther van der Hoorn (University of Groningen) – Van Vianen Silver in the 
Grill Collection 

The Rijksmuseum recently acquired an album that included 26 drawings of 
silver objects, some of which closely resemble known works by Adam or 
Christiaen van Vianen. These works have previously been traced to the 
collections of Anthoni Grill IV and Arnout Vosmaer, which were put up for 
sale in 1776 and 1800 respectively. Other objects depicted in the drawings 
do not seem to have been part of these collections, however, as the 
catalogues to the sales of those do not describe them. Nevertheless, the 
near-photographic quality of the drawings indicates that their maker must 
have had access to all of the objects depicted. It will be suggested that this 
would have been feasible shortly before 1728, as it has proven possible to 
establish speculative correspondences between those objects and lots in 
the sale of the collection of Anthoni Grill III in that year. These 
correspondences will be examined and evaluated. At the same time, the 
significance of this ‘visual inventory’ will be explored, as the drawings 
demonstrate that works thought to be by Adam van Vianen were 
considered worthy of documentation as a distinctive group.  

Esther van der Hoorn is a PhD candidate at the University of Groningen 
working on a dissertation that explores the meaning of kwab. Esther was 
previously Junior Curator of Decorative Arts at the Rijksmuseum 
Amsterdam, where she researched and published on drawn designs for 
objects from circa 1500 to 1900 acquired through the museum’s 
Decorative Art Fund. She holds an MA in History of Art from the Courtauld 
Institute of Art, where she served as Research Associate to the Courtauld 
Gallery and was awarded the Director’s Dissertation Prize for her thesis on 
drawings by Arent van Bolten in the British Museum. 

  



 

Matthew Winterbottom (Ashmolean Museum) – John Cooqus: Goldsmith 
to the Court of Charles II 

John Cooqus is best known for the extraordinary silver bed that he supplied 
to Nell Gwyn, Charles II’s mistress in 1674. He had a large and successful 
workshop in the fashionable West End of London and worked for the King 
and Queen, Duke and Duchess of York and other members of the Court. It 
is not known when he first arrived in London or when he met or trained 
with Christian Van Vianen, but in 1665 he married Van Vianen’s daughter, 
and a week after Van Vianen’s death in 1667 he took over the post of 
Silversmith to the king, Charles II. As a ‘Stranger’ he was not allowed to 
register his own mark with the Goldsmiths’ Company, but it appears that 
he still used his own unofficial maker’s marks. Much confusion has arisen 
around these marks and it has been assumed that Cooqus worked in the 
auricular style favoured by his father-in-law. However, a fresh look at the 
surviving pieces attributed to him reveals that he worked primarily in the 
International Baroque favoured by the Court from the mid-1660s onwards. 

Matthew Winterbottom was appointed Curator of Decorative Arts in the 
Department of Western Art at the Ashmolean Museum in March 2014. He 
started his career in the Victoria and Albert Museum in the Metalwork and 
Furniture and Woodwork Departments. He then spent seven years as 
Curator of Decorative Arts at the Royal Collection before moving to the 
Holburne Museum in Bath. There he led the redevelopment of the 
decorative art galleries as part of the museum’s extension and major 
refurbishment.  



 

Eloy Koldeweij (Cultural Heritage Agency) - Reflections on Mirror Boxes 
and Other Gilt Leather Artefacts: Ambitious Entrepreneurs and High 
Fashion 

In the first quarter of the seventeenth century several ambitious 
entrepreneurs and craftsmen opened gilt leather workshops in the Dutch 
Republic. Initially their techniques were identical to the techniques used by 
gilt leather makers from Spain and Italy, as were the patterns of the gilt 
leather panels they produced. In 1628, after several trials, a successful new 
technique was patented by Jacob Dircxz de Swart in The Hague. He 
introduced a new technique by which it became possible to produce ‘en 
masse’ gilt leather panels with embossed patterns. This innovation was 
developed in close cooperation with an unidentified silversmith who was 
responsible for the making of the metal printing mould. By this 
collaboration the gilt leather makers got access to the most recent 
fashionable styles which were presented by the silversmiths. This fusion of 
style and technology was an enormous success: various gilt leather 
patterns with stylish auricular ornaments were created. Aside from gilt 
leather wall hangings, these fashionable auricular patterns were also used 
for so-called mirror boxes: an extremely successful but nowadays almost 
unknown group of objects. From archival research it is known that large 
quantities of these mirror boxes have been produced. For instance in just 
four years (1672, 1678, 1682 and 1685) the Dutch East India Company 
exported no less than 6.004 gilt leather mirror boxes to Batavia. Only very 
few gilt leather mirror boxes in their original form have come down to us. 
Some have been re-used as book bindings and are hidden nowadays in 
large library holdings as covers for curious manuscripts. In Japan several 
others have been cut apart and the gilt leather fragments have been re-
used for luxurious and highly appreciated tobacco pouches.  

Eloy Koldeweij obtained his doctorate at the Leiden University in 1998 for 
his PhD research on Dutch gilt leather and gilt leather hangings. Since then 
he has published and lectured extensively on this subject. Presently he is 
working as a senior specialist on historic interiors at the Cultural Heritage 
Agency and is assistant professor at Utrecht University. He is co-founder 
and former board member of the Dutch Wallpaper Society, the Dutch 
Interior Society and presently chair of the Gilt Leather Society.  

 



 

Ine Castelijns van Beek (Rijksmuseum) - Dutch Church Interiors: Auricular 
Ornament in Wood 

A Dutch seventeenth-century protestant church interior is often not 
associated with elaborate artwork and for many people it calls to mind 
images of a building with white-washed walls, colourless windows, and a 
lack of statues. While it is true that a lot was lost during the iconoclasm(s), 
the seventeenth century saw a refurbishment of the church interior with 
both familiar as well as new types of furniture, many of which showed a 
certain splendour of their own. Auricular ornament was applied to many 
objects in these church interiors and can be seen in wood, stone, brass, and 
glass. This presentation focuses on auricular ornament on wooden church 
furniture, which can primarily be found on pulpits, baptismal enclosures 
(doophekken), and herenbanken (pews for members of the congregation 
with a specific status). It aims to show in which Dutch cities and provinces 
this auricular ornament can be found, where and when it originated and 
which factors might have contributed to its concurrent spread. The 
relationship between a designer, joiner (schrijnwerker) and woodcarver 
(beeldsnijder) in the establishment of auricular ornament will be examined 
through a specific case study of the herenbanken in the Great Church of 
Alkmaar. Finally, the question of iconographic meaning of auricular 
ornament on these types of church furniture will briefly be examined.  

Ine Castelijns van Beek is Junior Curator of Furniture (Decorative Arts) at 
the Rijksmuseum. She has assisted Reinier Baarsen with the organization of 
the exhibition Kwab: Dutch Design in the Age of Rembrandt for the past 
two years, and contributed to the exhibition catalogue. Ine studied Fine 
and Decorative Art at Sotheby’s Institute of Art in London, where she 
graduated cum laude and received the Director’s Commendation for her 
dissertation on Dutch beeldenkasten. In October, she will return to London 
as Curatorial Intern of Decorative Arts at the Royal Collection.  

 

 


