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Early Photography in the Rijksmuseum’s Collection:  
A Group of Glass Negatives from the Estate of Laurens Lodewijk Kleijn (1826-1909) 
MALIKA M’RANI ALAOUI 
 
In 1999 a group of nineteenth-century glass negatives were transferred to the Rijksmuseum 
from the University of Leiden’s Print Room. The negatives came from the estate of the Dutch 
artist Laurens Lodewijk Kleijn (1826-1909), who also made them. Kleijn lived in Rome 
between 1851 and 1868, became interested in photography and began to experiment with the 
medium. While he was in Italy, he came into contact with Princess Marianne, who awarded 
him a number of commis sions. He also looked after her sizeable collection, first in Rome, 
later inher museum in Erbach. As the curator, Kleijn photographed part of the collection and 
the museum’s interior. These photographs were used for a museum catalogue and for picture 
postcards. The Rijksmuseum’s glass negatives show a variety of artworks from the princess’s 
collection. There are more experimental shots, too, family photographs and portraits, and 
photographs of paintings by Kleijn and of his studio. Thanks to the surviving glass negatives 
– and the artist’s estate as a whole – it was possible to reconstruct his interesting life story and 
take a fresh look at the history of photography. 
 
 
Recognizing Artist and Subject:  
Bramine Hubrecht and her Sicilian Procession 
ANNA C. KOLDEWEIJ 
 
In this contribution the author goes deeper into the life, the oeuvre and the network of the all 
but forgotten artist Bramine Hubrecht (1855-1913). At the centre is one of her paintings – 
four veiled young girls entirely dressed in white in a church interior. This work is now in 
Museum Catharijneconvent. The painting was previously attributed to Isaac Israels (1865-
1934) on the basis of two false signatures. New information has meant that it can now be 
identified as a work by the painter Bramine Hubrecht. One of her sketchbooks in the 
Rijksmuseum and a water-colour in the Pulchri Cabinet, a unique artists’ initiative in The 
Hague, helped in unravelling the story. These two works, which show exactly the same girls, 
can be attributed to Hubrecht with absolute certainty. New biographical information has 
reinforced this new attribution and also sheds light on the meaning of the subject. These 
‘brides’ prove to be part of the Processione dei Misteri del Venerdì Santo, which is still held 
every year on the evening of Good Friday in Taormina, the little village in Sicily where 
Hubrecht lived at the beginning of the twentieth century. The new attribution has also 
prompted research into Hubrecht’s life and works – research which has not been carried out 
until now. 
 
 
Short Notice  
A Tale of Images and Words: 
The Panpoëticon Batavûm and the Failed Attempt to Publish a History of Dutch Literature 
LIEKE VAN DEINSEN 
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